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University appears-to make him more .
suited to the world of corporate regu-
larity than to the freedom and
unosrildhodoxy of living. as an itinerant -
mu!

an.
He regularly performs in- the -

Brother Blue is a storyteller who is known in Europe and across the nation. - | -
‘ ' the country — once playing by request .

but we've chosen a few to give you an
Idea of what the people are like behind
the magic, music and mime.

[m}

- Most street performers
phen Baird a small debt.

Small, elfish, with. a remarkable
energy and street presence, Baird has
an enormous repertoire: irish drinking
songs, traditional Appalachian music,
ragtime, minstre!l, blues and sing-
alongs. He accompanies himseif with
guitars, a dulcimer, autoharp, kazoo,
harmonica and an Appalachian instru-
ment called a imberjack. Crowds in-
evitably gather around him and he
possesses the uncanny ability to turn
an otherwise rational crowd of 50

} | streets and college campuses across -~
3
b
|

in the grand foyer of the Kennedy Art .:
Center. Boston remains his home"
base. Baird’s monetary needs are sim---
ple; he lives in a cooperative house- "/
hold in Boston which insures low living

it legalized A on | ing, head-nodding mass. across you. Don't be surprised if her |
college : “You're in downtown Boston,” he and finds you together,
i “They set aside areas for cigarette | managed to convince his audience, starts screaming, rips his jacket off
vending machines on campuses,” he “s80 you've got a license to be weird.” and challenges both you and his wife
_}said, “why not set aside areas for Baird wears a metal badgs, to a fight. -3
‘street musicians and other artists?” adorned with the number one, the first You've just been included in a skit
:»Ahmmsdwm street-singing license to be given out from “Two's Company,” a comedy
ing, Baird has built a following. in Boston. He faced a tough crowd to team of John Fucillo and Sally Deer-. *
look for hirh &t his usual spot on Bos- | get that license: a group of Boston po- ing. ‘ )
ton_Common  near the Park: Street | licomen who auditioned him to see If “While Two's Company” has
MBTA stop. For. many people; Baird’ 3 . appeared on television, on the..
voice, “Woman ’78” show and at the
spring. Charles Playhouss, they still .

]
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turn to.




Left, Stephen Baird, whe led the campaign to legalize street
performing. in Boston. At top, Peter Sosna does his magic act
on Brattle street, Cambridge. Above, Sally Deering and John
Fucillo, who put on satirical sketches at Faneuil Hall Market.



Their eyes are on Peter Sosna’s magic in Cambridge.

' Streets from 8
their talents and make their
living on the streets. Much of
their act is created and devel-
oped there, where a constant-
ly changing scene calls for oc-
caslonal improvisation.

Mix oné part satire, one
part “mood” piece, one part
slapstick and one part each
the ities of Deering
and Fucillo and you have
some idea of the scope of
“Two’s Company.” Targets of
their satirical sketches include
game shows (in a skit called
“Let's Make Fools of Our-

selves”), television chefs and
1940s-style romances.

Even their meeting and
the birth of their act is the
stuff that B-grade movies are
made from.

Deering grew up in a the-
atrical family. After college,
summer stock, “dropping out”

and a brief stint at “The Prop- -

osition” in Cambrldgé, ‘she
ended up where any number
of aspiring . performers do:
washing dishes to support
herself.

John majored in psychol-
ogy in college. While he al-
ways wanted to be a comedi-
an, he remembered, “I figured
that | should get a job fike ev-
eryone eise.” He went to a
school of radio, broadcasting
and theater and eventually
worked as a singing waiter.

After being introduced by
a mutual friend, John and Sal-
ly developed a two-hour com-
edy revue in six weeks. Since
the market for comedy in Bos-
ton is limited, they are forced
to perform on the streets.’

“Pooplem more honest
on the streets,” Déering said

of street audiences. Fucillo

added, “Iit's good for your en-

ergymhssocloseuptopoo— ’

ple; totally unexpected things

But their skits depend
partially on props, which
makes street performing oc-
casionally burdensome and
difficult.

An initial reluctance to
ask for money in the streets

had them netting only $11 the -

first. day t formed at
Faneuil Hall last fall. They
have since overcome that re-
luctance and now average
about $25 per performance.
But the streets, and their
other performances, don’t

provide either of them with .

enough money to live on. So
Fucillo supplements his in-

-come by waiting on tables and

Deering works for a caterer.
Both hope that ‘“Two's
Company” will be a stepping
stone toward supporting
themselves solely with . their
comedy.

They prefer Faneuil Hall
to other areas of the city. Go
and see them. You will find
some of the finest comedy in
Boston, at little, or no,
expense. . .
-

The early morning com-
muter train squeals and
clatters to an inharmonious
halt. Commuters push their
way off the train into the harsh

- underground light of the Park

Street Station. The train
lumbers off, the crowd thins,
and Joe Field, stooped slightly
in concentration over his
vibraphone, 15 one of the few
people left. The cool tones of
his music wash over the sta-

tion.
¥ music could sing, its
voice would be the vibra-
phone. ‘A gentle cascade of
notes comes from the instru-
turn to page 14

xyhphona by the uniniti-
You -can find Field at an

E:iya hlm snough to live alone

Hill apartment.
Field is' a beneficiary of the
MBTA decision to allow per-
formers underground. Before
then, the 31-year-old musician
supported himself by teaching
at the Berklee College of Mu-

'MBTA stop, o less trequently ‘um;g, he
~on -Boston Common.
_ - “l- play every day for
.about six.or seven.hours until -
"1 get tired,” Fleid said of his
‘working habits. "Then Pl take

. "Both Fleld's parents are

his early musical training in pj-
ano and composition. Much of
his background is in jazz but
his underground repertoire is

- varied.

“There are all kinds of
people down here,” Field said,
“s0 | have to play a variety of
music. I'll pick up things that
catch my ear, and then test
them .in the subway to see
people’s reactions. But | only
play what | enjoy, those are

Stevie Wonder, soul music,

and some “easy

Boz
listening” top 40 tunes.

“Most people with an ear
for music étijoy what | do, es- -
pecially since many don't usu-
ally hear this particular instru-
ment,” according . to Field.
“But still, some people don’t
support the idea and look on
it as begging. But in the music
business you don't have one
job and sit there for 25 years
and settle down on a
pension.”

-Boston may be a
city.-to perform on the streets,
but recording companies, and
contracts, are in New York.
Field is saving up so he can go
to New York. He hopes to live
in both New York and Boston.

“There's no musle _pro-

grumontheNewYorkmb-
ways, and the climate in the

city for tipping is no good,” he .1
said of New York. “I've tried it ~

there and people are more on
the move, with less time to
listen.”

So the next time you push
your way off the Red Line,
stop for a moment. If you
don’t have time to listen to the

music, you might as well live in”’

New York.
m]

- If you notice a bright or-
ange glow near Harvard
Square one night, don’t run to
a fire alarm. The glow proba-
bly signals the beginning of
Peter Sosna’s qagic show. He
usually begins by breathing
fire. His singed beard reveals
that flames sometimes go

lock == all
wmy, _Tynning’ eommentary
from Sosna, whose career as

Iedbya

a magician: at age 7 (he
is now In his '
Onetﬂokelloforasmt),

bill from the audience — a
smaller bill if no one has that
large a denomination. The biil
is' initialed by the owner/vic-
tim for identification, sealed in
a plain white envelope and
mixed with three similar, but
empty envelopes. .

Upon' command of the
victim, Sosna burns the enve-
lopes one by one, until only
one is left.:

Now," Sosna announces




proudly, you open
_ve!ope and tell ' me what's
The victim opens™ the
envelope. He isn’t smiling. it is
empty.
Sosna falters for a
- ‘moment, grabs the envelope,
fills it with ashes of the burned
envelopes and tells the volun-
teer, “Just bring this back to
your bank. Tell them a magi-
cian made a mistake and it
used to be a $100 bill. 'm sure
they’ll understand.”

He tries to push the vic-
tim away. The victim, howev
er, does not budge.

“0OK,” Sosna says.
“You're Iucky that | carry fire
insurance.”

He reaches into his vest,

pulls out and unzips a leather
- wallet to reveal a sealed enve-
lope identified with the words
“Fire Insurance.” Inside is the
original, initialed $100 bill.  ~
His show now includes a
full-stage trick, performed on
the streets. His assistant is
handcuffed, put in a sack and
locked in a large wooden box.
A curtain is pulled up and al-
most instantaneously the as-
sistant is standing outside the
box. Sosna is inside the box,
handcuffed anlt:!J in a sack.

“l started performing on

- ing agent only does colleges,
so there’s no work for me dur-
ing the summer. | just had to
take to the streets.” -

- Before making a living as
a magician, Sosna sold knives
dgpr to .door, worked as a
stock boy in a supermarket
and as a disc jockey for a
Long Island radio station.

He performs regularly at
the Brattle triangle in Harvard
Square. He positions -himself

in front of a large metal sign

s0 people can’t sneak in back
of him to watch the tricks. He
also .contends that the area
provides. an- recep-
tive audience, claiming,
“They’re more intelligent and
so it's easier to fool them.

They want to believe in
* magic.”

On a good night he can
make between $50 and $75 in
contributions; Fridays and
Saturday nights can mean
$100. But he imposes certain

) Ilmuations on what he’ll

Please” he says at the
end of each show, “no corpo-
rate contributions.”

Working as a street magi-
cian brings a certain amount
of freedom. -

“My schedu!e ‘Is. very

erratic” Sosna ‘said. “Fll ai--

most- always perform on

~..weekends and. a couple of

times during the week: A lot

‘depends on the weather: I the
weather is nice and | feel like"

‘doing it, 't go out. But

props are susceptible to water

theen?

rain 'won't go out.”

" When ho is not performe
ing, Sosna practices for his

“Actually,” he said half
seriously, “I'm a very
person. I'll just sit around and

practice magic and juggling or

hang around the magic stores
and meet other

He shares his apartment
in “scenic East Cambridge” as
he characterizes it, with his
assistant.

o
“Dance and sing
Do your thing . . . .. in the

- streel.

The story is ah, so ah ah
ahhhhhh
Sweet.”
—Brother Blue

Brother Biue, probably
the most well-known street
personality in the city, does
not consider himself only a
performer. Blue is a storyteller
and while his stories entertain,
they teach, and Blue hopes,
they ennoble the listeners as
well.

Dressed in blue, adorned
with multi-cotored ribbons,
balloons, streamers and
embroidery, Blue looks like a
giant swooping butterfly. He
mimes, speaks, dances and

" -sings a mixture of jazz, blues,

gospel and scat singing.

Blue writes parables and
tells stories from all over the
world. He acts street corner
Shakespeare (Hamlet is
“Ham, a bad brother, disap-
pointed in his mother”). His
parables have names like the
Beast and the Butterfly.

Blue has told stories for
72 hours straight in a local
church, to focus attention on
the millions of people starving
in the world. A recent story of
his focuses on the life of mur-

.dered South African activist

Stephen Biko.

Blue has told his stories
in prisons, churches, hospi-
tals, trains, airports, and on
television, radio and a record.
In 1975 the Corporation for
Public Broadcasting recog-
nized him with an award for
the ‘“‘outstanding solo
performance” on national
public radio. .

But fame doesn’t always

bring monetary rewards. Blue

lives in Cambridge with his
wife, Ruth Hill, who provides
most of the money for their
household with her work on
an oral history of black wom-
en, conducted -through Har-
vard University.

O

Blue is a native of Cleve-
land. His educational back-
ground is extensive, with an
undergraduate degree from

-Harvard in social relations, a
-Master of Fine Arts degree
my- frofn the Yale Drama School

and-a PhD from the Union
Graduate = School.
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He has -

Vo

taught storytelling classes at
Harvard’s Divinity School "
since 1975 and teaches occa-

‘Before becoming a story-
teller, Blue had planned to be-
come a playwright. One of his °

' plays won him the Blevins Da-
- vis Award at Yale for the best

original play at the Drama
‘School. His storytelling began
almost by accident. Blue was
to conduct a service at a Uni-
tarian Church 'in southern
Connecticut. The service was
written by him and was to in-
clude a cast of dancers and
musicians. The cast never
quite came together and Blue
performed the entire service
himseif. He's been storytelling
all over the world ever since.
To give a small flavor of

-Blue, here are a few short ex-

cerpts from a. lengthy talk,
edited and condensed .
“l have my own kind of
madness, a calling, you know?
| do it for the same reason
that rose bushes bloom. It's
my calling ... | pray my sto-

- ries. out. That’swhylwas

born. God put me in the world
to do one thing, to tell stories.
Storles open blind eyes and
deaf ears and make the lame

. dance, to remind us that we

all are supposed to be like

. angels.

“One of my jobs as a sto-
ryteller is to awaken us to our
common humanity. We live in
a rainbow worid. We must be
concerned . for all people and
better than a lot of sermons
and lectures is the work of art:
the song, the dance, the plece
of music, the story.

“'m a walking story, the
reason | go on the streets is,
listen, they're hungry in the
streets, everybody is saying,
come on tell us a great story,
give us bread, oh, something
wonderful S0 'we can make it,
so-we can fall in love with life.”

Blue has told stories in It-
aly and Switzerland. He’s
been flown to California to tell .
a story for a wedding taking
place in a redwood forest.
Pregnant women have ‘come
up to-him on the streets to tell
stories to their unborn babies.

“if ‘enough stories are
told,” he sald, “we'll have bet-
ter lives.”

“We are storytelling crea-
tures. We are born storytell-
ers, all ‘the_human race. A .




